
 



Dystopian Library

at the beginning of this quarter, 
we were assigneD to reaD the noveL 
fahrenheit 451. we were toLD to put 
ourseLves in the Dystopian worLD that 
ray braDbury createD. it is a futuris-
tic worLD bursting with entertainment 
anD amusement - meDia is the main fo-
cus of everything anD everyone. it is 
compLeteLy submersive that seemingLy 
everything eLse is Drown out. in this 
worLD, peopLe are governeD by speeD 
anD impatience. they have grown so 
accustommeD to instant gratification 
anD immeDiate inDuLgence, that they 
forgot there is a reaLity beyonD Digi-
taL screens. in this society, peopLe no 
Longer take time to reaD books, they 
are entertaineD at a whim by fLash-
ing coLors anD taLking hoLograms. 
this preference has LeaD to the De-
struction of aLL books aLong with the 
knowLeDge they contain. books have 
become iLLegaL anD anyone founD in 
the posession of one wiLL be pubLicaLLy 
martyreD.
in this worLD of fahrenheit 451, we 
have been askeD to Design a Library.
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the oLD way of Life was much sLower un-
tiL Different types of meDia emergeD anD 
couLD present more things at a much 
faster progression. “a picture says a 
thousanD worDs.” knowLeDge anD infor-
mation transfer couLD be presenteD in 
more concise ways. why reaD the whoLe 
book when you can reaD a summarizeD 
version in a fraction of the time?
“picture it. nineteenth-century man 
with his horses, Dogs, carts, sLow mo-
tion. then, in the twentieth century, 
speeD up your camera. books cut short-
er. conDensations. Digests. tabLoiDs. 
everything boiLs Down to the gag, the 
snap enDing.”
“cLassics cut to fit fifteen-minute raDio 
shows, then cut again to fiLL a two min-
ute book coLumn, winDing up at Last as 
a ten- or tweLve-Line Dictionary resume. 
i exaggerate of course. the Dictionar-
ies were for reference. but many were 
those whose soLe knowLeDge of hamLet 
was a one-page Digest in a book that 
cLaimeD: now at Last you can reaD aLL 
the cLassics; keep up with your neigh-
bors! Do you see? out of the nursery 
into the coLLege anD back to the nurs-
ery; there’s your inteLLectuaL pattern 
for the past five centuries or more.”
“speeD up the fiLm, montag, quick. 
cLick, pic, Look, eye, now, fLick, here, 
there, swift, pace, up, Down, in, out, 
why, how, who, what, where, eh? 
uh! bang! smack! waLLop, bing, bong, 
boom! Digest-Digests, Digests-Digests-
Digests. poLitics? one coLumn, two 
sentences, a heaDLine! then, in miDair, 
aLL vanishes! whirL man’s minD arounD 

about so fast unDer casters that 
the centrifuge fLings off aLL unnec-
essary time-wasting thought!”
“schooLs shorteneD, DiscipLine re-
LaxeD, phiLosophies, histories, Lan-
guages DroppeD. engLish anD speLL-
ing graDuaLLy graDuaLLy negLecteD, 
finaLLy aLmost compLeteLy ignoreD. 
Life is immeDiate, the job counts, 
pLeasure Lies aLL about after work. 
why Learn anything save pressing 
buttons, puLLing switches, fitting 
nuts anD boLts?”
“the zipper DispLaces the button 
anD man Lacks just that much time 
to think whiLe Dressing at Dawn, a 
phiLosophicaL hour, anD thus a meL-
anchoLy hour.”
“empty the theaters save for cLowns 
aD furnish the rooms with gLass 
waLLs anD pretty coLors running up 
anD Down the waLLs Like confetti... 
Do you Like basebaLL?”
“how about bowLing? goLf? basket-
baLL? biLLiarDs, pooL, footbaLL?
more sports for everyone, group 
spirit, fun, anD you Don’t have 
to think, eh? organize anD orga-
nize anD superorganize super-super 
sports. more cartoons in books. 
more pictures. the minD Drinks Less 
anD Less. impatience.”
“books, so the DamneD snobbish 
critics saiD, were Dishwater. no 
wonDer books stoppeD seLLing, the 
critics saiD. but the pubLic, knowing 
what it wanteD, spinning happiLy, Let 
the comic books survive. anD the 
three-DimensionaL sex magazines, of 

course. there you have it montag. 
it DiDn’t come from the govern-
ment Down. there was no Dictum, 
no DecLaration, no censorship, to 
start with, no! technoLogy, mass 
expLoitation, anD minority pressure 
carrieD the trick, thank goD. to-
Day thanks to them, you can stay 
happy aLL the time, you are aLLoweD 
to reaD comics, the gooD oLD con-
fessions, or traDe journaLs.”
“you can’t buiLD a house without 
naiLs anD wooD, if you Don’t want 
a house buiLt, hiDe the naiLs anD 
wooD. if you Don’t want a man 
unhappy poLiticaLLy, Don’t give him 
two siDes to a question to worry 
him; give him one. better yet, give 
him none. Let him forget there is 
such a thing as war. if the govern-
ment is inefficient, top-heavy, anD 
tax-maD, better it be aLL those than 
that peopLe worry over it. peace, 
montag. give the peopLe contests 
they win by remembering the worDs 
to more popuLar songs or the names 
of state capitaLs or how much corn 
iowa grew Last year. cram them fuLL 
of noncombustibLe Data, chock them 
so DamneD fuLL of ‘facts’ they feeL 
stuffeD, but absoLuteLy ‘briLLiant’ 
with information. then they’LL feeL 
they’re thinking, they’LL get a sense 
of motion without moving. anD 
they’LL be happy, because facts of 
that sort Don’t change.”
    - beatty, fire chief

  - fahrenheit 451

brief narrative of fahrenheti 451



in the worLD of fahrenheit 451, 
peopLe are consumeD by teLevision 
anD meDia, they are brainwasheD 
anD pLuggeD into the system. they 
are constantLy bombarDeD with a 
repetition of show, aDvertisement, 
aDvertisement, show - not unLike to-
Day. they are visuaLLy attackeD at 
every moment of their Lives. there 
is such a rapiD succession of sen-
sory overLoaD, peopLe are Drawn to 
it, they can’t Look away, they are 
obeDientLy focuseD on the screen. a 
worLD Like this gets boreD of simpLe 
things very fast, if it isn’t instantLy 
entertaining, something eLse is. in 
the book fahrenheit 451, that is 
the reason books became obsoLete 
anD eventuaLLy banneD. peopLe haD 
other, faster ways in which to be 
entertaineD. books gaineD the con-
notation of boring, harD work anD 
became associateD with the acaDem-
ic. reaDing became Less important 
anD the common person was never 
introDuceD to books. now, books 
were associateD with confusion anD 
frustration, when a person wouLD 
try to open one, it wouLD be nearLy 
impossibLe to unDerstanD.

summary
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what is the nature of a Library where 
Libraries are forbiDDen? what is in it?

this Library wiLL be something more than 
just a warehouse for book storage. i 
wanteD to Discover the true meaning of 
a Library, what are its impLications in 
a society? i starteD to break Down the 
program.the nature of a Lobby space 
is where you are generaLLy DirecteD to 
somewhere you want to go. it is an en-
trance, a threshoLD between the out-
siDe worLD anD your Destination. the 
Lobby space of this “Library” can act as 
a censoring system to aLLow the peopLe 
that are aLLoweD to Discover the hiDDen 
treasures of the Library anD reDirect 
those who wouLD harm the coLLection. 
there begs to be a security system or 
some form of initiaL knowLeDge to aL-
Low access to the secret reaDing rooms. 
there must be an intense Desire to Learn 
anD Discover what knowLeDge books 
contain. how can someone show that 
they are interesteD in Discovering such 
a pLace but not give themseLves away 

to the wrong peopLe? Does it have 
to be obvious to these peopLe that 
there is a Library hiDDen? maybe 
there are cLues to how a pLace can 
be accessibLe. cLues as fragments of 
a whoLe, something to piece togeth-
er - innocent in parts. 
these minDs are more conscious of 
their environment anD more tuneD in 
to the here anD now. wouLD these 
peopLe be Looking for a pLace to go 
or are they just trying to hiDe away 
anD save themseLves? how can the 
information of a Library be commu-
nicateD to peopLe interesteD? 
in the book fahrenheit 451, peopLe 
seem to aLmost run on auto-piLot, 
act as robots in a sense, never fuLLy 
conscious of their environment. 
how can this be taken aDvantage 
of? speeD anD Distraction seem to 
govern peopLe’s Lives. it was cLarisse 
that sLoweD montag Down, got in 
his way... maDe him stop anD think. 
what if this Library isn’t just maDe 
for schoLars, but createD as a har-

bor for the innocent anD ignorant. 
couLD the “Library” be a cLarisse 
mcLeLLan? a person or thing to 
make peopLe stop anD notice? stop 
anD think? see that there is much 
more than just the programmeD Life 
of work anD teLevision. unveiL the 
eyes of these poor peopLe anD instiLL 
a sense of re-awakeneD wonDer. 
make peopLe become interesteD in 
personaL thought! 
the acceptance of new peopLe into 
the circLe of knowLeDge shouLD be 
ceLebrateD! Let that spark of genius 
grow into something beautifuL. you 
wiLL have a fuLLy committeD member 
DevoteD to a Lifetime of Learning. 
this person wiLL continue the traDi-
tion anD keep the secret safe with 
their Life. 
what exactLy Does any of this mean 
anD how Does it transLate into ar-
chitecture? that is the question 
that i have been striving to answer 
aLL quarter.
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for this project, the hiDDen Library 
shouLD be in the same setting anD 
time perioD as the book. in fahrenheit 
451, the majority of knowLeDge in 
books is stiLL containeD in its conven-
tionaL form, not in other meDia. i am 
going to try to stay consistent with 
the setting, anD Design the Library 
accorDingLy. i want this Library to be 
accessibLe to anyone wiLLing enough 
to have an open minD. i want to cuL-
tivate that anD Let it grow into some-
thing more. i imagine that this LittLe 
refuge of a Library wiLL act aLmost 
as a center of a revoLution, a quiet 
anD passive one. in the book fahren-
heit 451, the strategy was to aLmost 
wait out ignorance anD be reaDy when 
peopLe are wiLLing to Listen.
the intention of this Library is to 
be a safe haven for free-thought, 
where it can be reLearneD anD eventu-
aLLy taught. i want this Library to 
be more than just a static source of 
knowLeDge, i want it to be Disruptive 
to society in that it gives the peopLe 

of fahrenheit 451 an opportunity 
to take controL of their Lives. this 
Library shouLD be the turning point 
or event that sparks the genius in-
siDe peopLe. it shouLD make peopLe 
wake up from their inteLLectuaL 
sLumber anD Let them shake off their 
impatient ignorance anD see the im-
portance of books again.

statement  of intent coLLage



outsiDe infLuence - farnsworth street view - stuDy moDeL #1

corner street view congress street view intersection aeriaL view



the worLD in which we interact anD 
pLay out our everyDay Lives is fiLLeD 
with LimitLess Distractions anD infLu-
ences. it surrounDs us at aLL times, 
wherever we go. the images on the Left 
page are from the first stuDy moDeL i 
maDe representing these outsiDe infLu-
ences. these Distractions have become 
so integrateD with our Lives that we 
no Longer know what to think or if we 
think. are any of our thoughts originaL 
anymore or are they just regurgitations 

of something in which we’ve been 
conDitioneD? the iDea behinD this 
first stuDy moDeL was to proDuce 
a quiet moment amongst the chaos, 
an oasis with bLank waLLs anD seem-
ingLy no purpose. the iDea was to 
take peopLe away from their DigitaL 
comforts anD give them a chance 
to reDiscover the reaL worLD. 

hiDDen oasis with reveaLeD Library
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the Deisgn of this oasis intenDeD to 
acheive a reLative bLankness to the paL-
ette. since the famiLiar outsiDe worLD 
has become a bombarDment of aDvertise-
ments anD DirecteD entertainment, the 
goaL was to acheive the opposite. in this 
way, peopLe are given the opportunity to 
actuaLLy function as themseLves. the 
buiLDing is passeD by a countLess  number 
of peopLe on a DaiLy basis - aLL of them 
tuneD into their own worLD. they have 
become nearLy obLivious. 
the entrance to this propseD buiLDing is 
something quite noticabLe. it is a voiD 
puncheD in the facaDe with a cLimbing 
rope as the entrance. the iDea is that 
if someone were curious (or attentive) 
enough to notice this unique entry, they 
have the potentiaL to Discover what is 
hiDDen insiDe. upon surmounting the 
rope cLimbing threshoLD, the participant 
is given a view of a naturaLLy grown oa-
sis at the heart of the buiLDing. there 
is no Direct path to this curoius space, 
so they are DirecteD through a series 
of threshoLDs that further them from 
their DigitaLLy brainwasheD routine. 
finaLLy, they reach the their previousLy 
observeD Destination - the oasis. it is 
here that peopLe Discover that there is 
no reaL purpose to this space or the series 
of obstacLes that they passeD through. 
it is simpLy a uniqueLy quiet space to 
get their minD thinking, something that 
hopefuLLy sparks curiosity. i envision 
that the few peopLe who Discover this 
pLace wiLL either enjoy the benefits of a 
quiet pLace or they won’t. my hope is to 
give everyone an opportunity to Discov-
er something new about themseLves - on 

oasis



a Deeper LeveL. give them an opportunity 
to think for themseLves anD when they 
eventuaLLy Leave this pLace, maybe they 
wiLL see their DigitaLLy aLtereD worLD in 
a Different Light.
for those peopLe who benefit greatLy 
from this quiet pLace, hopefuLLy they 
wiLL continue to return. it is my De-
sire to Let peopLe enLighten themseLves 
enough to continue their newfounD cu-
riousity even after they have DiscovereD 
the oasis. my hope is to have the free-

thinkers Discover a not-so-apparent  
entrance in the waLL. when this  
hiDDen Door is openeD, the Discov-
erer wiLL be askeD to take a Leap of 
faith anD jump into a sLiDe that wiLL 
take them to a whoLe other LeveL 
of enLightenment - an unDergrounD 
Library.

hiDDen unDergrounD Library - unDer oasis

b
r

ia
n
 b

r
it

t
o

n

05



the next transLation of these iDeas 
took on a more reaListic quaLity - but 
stiLL maintaineD the essentiaL intentions 
of this Library. the goaL for this ver-
sion was to manipuLate the path anD 
Direction these peopLe were useD to tak-
ing, how can the iDea of DirecteD path 
be expLoiteD? how can i invite more 
peopLe through the space? anD how can 
you Limit the Discovery of the Library to 
the right peopLe? these were the ques-
tions that guiDeD this iteration of the 

Library. 
the response was the investigation 
of the path LeaDing to a DeaD enD. 
the peopLe that wouLD be wiLLing to 
Discover a Library wouLD be more 
conscious anD aware of their envi-
ronment. they wouLD be the curious 
ones, the investigators. they wouLD 
suspect that there has to be more 
than just a path that LeaDs to a 
DeaD enD. the obLivious peopLe wouLD 
be LeD to an exit aLLowing them to 

escape this riDicuLous pLace. the cu-
rious ones wouLD backtrack Look-
ing, possibLy just noticing something 
Different. something more.
in this response, these visuaL cues 
became a more LiteraL transLation 
- they took on the form of imag-
es or actuaL signifying marks on 
the buiLDing. in these pictures, the 
bLack squares are the visuaL cues. 
in the Later version of this buiLDing, 
the expression of these cues become 

DirecteD path through stuDy moDeL #2



more sophisticateD. the approach was 
to Limit the paLette anD simpLify the sig-
naLs to the aLreaDy existing materiaLs. 
Light became a major focus of this proj-
ect. aLong this DirecteD path, how can 
Light infLuence what you see anD how 
you see it? can it aLLuDe to there being 
something more? can it focus your at-
tention or possibLy hiDe something?

Light as signaL of inquiry
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views from interior show how Light 
is useD to focus attention or Draw 
curiousity.



views from interior show how Dark-
ness is useD to hiDe certain areas of 
the buiLDing.
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the miDterm critique Left me in an in-
teresting pLace. it seemeD as though the 
project wanteD to go in severaL Differ-
ent Directions. with the aDvice anD guiD-
ance from my professor aLong with a time 
perioD of three weeks, i finaLLy unDer-
stanD what it means to “Design architec-
ture, not an object.” aLL aLong i have 
been attempting to Design architecture 
through the conventionaL means that i 
have LearneD from past years. aLthough 
this is vaLuabLe, i haD to reaLize that in 
this cLass, i was Designing anD represent-
ing an intention of architecture, not 
neccesariLy the a whoListicaLLy reaListic 
schematic. my professor suggesteD that 
i check out some Drawing representations 
of architecture to gain inspiration. when 
i was Looking through the coLLection, i 
founD a coupLe projects that were rep-
resenteD weLL soLeLy through Drawing. 
the projects that interesteD me were the 
oxygen house by DougLas DarDen anD 
the church of soLituDe by pesce. these 
were interesting Drawings anD DefiniteLy 
a starting point. it wasn’t untiL i began 
Drawing in a simiLar manner that i reaLizeD 
what i was Doing. i was Designing an ar-
chitecture, not an object! this was such 
a DifficuLt iDea for me to wrap my heaD 
arounD at first, but it finaLLy cLickeD. in 
my eyes, my project from that point on 
was baseD on representation of my inten-
tions anD Less about the exactness of the 
architecture. however, even in this case 
i have DiscovereD that it takes a very De-
veLopeD unDerstanDing of the project to 
represent it weLL. 

church of soLituDe - pesce

“Design architecture, not an object”



my response

grounD fLoor - street LeveL subway station
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My response to the miDterm review was 
to Design this buiLDing soLeLy through a 
coupLe of Drawings. this wouLD aLLow 
me to accurateLy Depict exactLy which 
intentions i wanteD to iLLuminate about 
this hiDDen Library. from the miDterm, i 
DiscovereD that my buiLDing haD no reaL 
purpose, it was just an experience for no 
gooD reason, no one wouLD be Drawn to 
it. this neeDeD to change. 
since the whoLe concept behinD this sa-
creD Library is to give the society of 

fahrenheit 451 an oasis away from 
the busy Disruptive city that they Live 
in, i wanteD to show the contraDic-
tory nature of the two worLDs. this 
architecture actuaLLy gaineD an aD-
DitionaL program entireLy separate 
from the Library. in orDer to show 
this Distinction between programs, i 
neeDeD to figure out what type of 
buiLDing functions as the epitome of 
the Destructive society portrayeD 
in fahrenheit 451. to me, that 

buiLDing must be overcrowDeD with 
both busy peopLe traveLing way too 
fast anD with aDvertisements seeping 
out of the waLLs. the buiLDing must 
have a prescribeD Direction, peopLe 
shouLD be toLD what to Do as weLL 
as what to buy. 
one particuLar program seemeD to 
jump out at me when i was consiDer-
ing the Datum anD the integration 
of spaces this unDergrounD Library 
wouLD entaiL. a subway station. 

unDergrounD Library with subway



a subway station acts as a funneL for 
peopLe going one Direction or the other 
- never staying stiLL, never Living in the 
present. from my experience of navigat-
ing a subway system, i never reaLLy knew 
what i was Doing, i wouLD just foLLow 
the signs - or other peopLe. i LikeD the 
iDea of the interpLay between the two 
confLicting iDeoLogies both in constant 
tension - one suspenDeD above the oth-
er. i wanteD the busyness of society anD 
the importance of meDia to be seen from 

section perspective

b
r

ia
n
 b

r
it

t
o

n

05

the reverse, i wanteD it to be frag-
menteD anD seen DifferentLy from 
each siDe of the worLD - subway vs 
Library.



whiLe in the subway, one takes the 
covereD escaLator Down to the 
trains anD uLtimateLy to their Desti-
nation. aLL aLong the way, they are 
fLankeD by two giant waLLs expLoD-
ing with coLor anD exciteD aDver-
tisements shouting at them. whiLe 
at the opposite enD, in the Library, 
the escaLators can be seen suspenD-
eD thirty feet above with the quiet 
LearneD hush that is not naturaLLy 
present in peopLes hectic Lives. 
the same waLLs that give Direction 
to the corriDors on the upper LeveL 
of the subway station proviDe Light 
cannons that aLLow Light to pour 
Down into the unDergrounD Library. 
on the one siDe, the waLLs are useD 
to Distract attention anD seLL 
proDucts  to brainwasheD consum-
ers, anD on the other, they are re-
fLecting naturaL DayLighting Down 
to a society of free-thinkers in a 
room fuLL of knowLeDge.

simuLtaneity



the originaL intention of trying to give 
everyone an opportunity to save themseLf 
is stiLL very much a part of this Design. 
it was my goaL to proviDe peopLe with a 
chance to escape from the busy worLD 
that they Live in - if onLy for a brief pe-
rioD. in the initiaL Design, this chance was 
the curiousity it took to cLimb the rope 
anD finD the oasis, in the seconD version 
it was the same curiosity to enter the 
buiLDing with bLank waLLs anD Discover 
more through foLLowing Light. i’D Like 

to think this iDea has been cLarifieD 
in this Last iteration. whiLe peopLe 
are waLking on the crowDeD streets 
arounD this buiLDing, they are given 
an opportunity to take a short-
cut. this shortcut couLD be taken 
through the station to the other 
street, or it can LeaD into the sta-
tion itseLf. the iDea behinD this cor-
riDor is the proviDe a bLank space, 
an empty paLatte to pass through. 
During this very brief time away 

from the assauLt of aDs, maybe the 
inDiviDuaL wiLL enjoy this peace anD 
be more wiLLing to take this route 
another time. this growing prefer-
ence is a gooD sign, anD this person 
couLD potentiaLLy choose a route 
simiLar to this another time. this is 
the secret to Discovering the hiDDen 
Library. whiLe waiting on the sub-
way pLatform for a train you wiLL 
notice a simiLar corriDor that LeaDs 
through to the Library.
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