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Introduction

If you want to build a ship, don't drum up the men to gather wood, divide the work and give orders.
Instead, teach them to yearn for the vast and endless sea.
Antoine de Saint-Exupéry

This studio will explore various strategies of architectural translation, interpretation, and
transmutation and to determine if such strategies may be productive for architecture.

What is being gained, or lost, by making translations? Does architecture have it’s own voice? Are
some strategies more effective than others? Students will study the nature of translation, various
strategies of translation, and then determine criteria by which we may judge such translations. In
other words, why is the book always better than the movie? Concurrent to the ARCH 302 Seminar,
we will then engage a study of architectural translation: projects that have relied upon translation,
those strategies employed by such architects, and, again, the criteria by which we can judge such
translations. Can a bad translation still make a good building?

Through the course of the quarter, students will be asked to make a series of architectural
translations to test the criteria by which other translations have been successful.

There is the

possibility that all translation will be considered an invalid method of architectural. In this case,
students will be obliged to communicate that which cannot be translated.
The study will also include tactics of representation. As we know architects rarely, if ever, make
buildings. We do, however, make drawings of buildings. Builders and contractors then translate
such drawings, models, and text into built form. Ideally, though rarely ever, is this translation
automatic, from one system (drawing) to another (building). Even if translation is automatic the
meaning of such communication is still open to interpretation. The communication of meaning
through built form (always ripe for misunderstanding) is always open for interpretation by
inhabitants, neighbors, critics, historians, tourists, and others. As such, students will be asked to
make architectural representations that are not intended to be further interpreted as built work, but
is architectural in and of itself.
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Learning Objectives

02.01

Catalogue Description
Continuation of ARCH 351. Development and exploration of architectural theories,
building systems, and design processes involved in creating appropriate architecture on a
sensitive site; implications of the site as building form generator. 5 laboratories.

02.02

Studio Goals
Upon completion of this studio,
• Students should recognize buildings systems as a three-dimensional design problem;
they should begin to develop an integrated design process.

02.03

•

Students should begin to understand the relationship of architecture to allied
disciplines; they should be able to work in interdisciplinary teams.

•

Students should have a rudimentary understand the phenomenon of building at all
scales; from detail to city.

•

Students should be able to begin to understand the practice of architecture within an
emerging global context.

National Architectural Accreditation Board (NAAB) Student Performance Criteria:
In the context of the overall design sequence of the Bachelor of Architecture curriculum,
this subject contributes to the graduate attributes in the following areas:
1 Speaking and Writing Skills
Ability to speak and write effectively on subject matter contained in the professional
curriculum
2 Critical Thinking Skills
Ability to make a comprehensive analysis and evaluation of a building, building complex,
or urban space
3 Graphic Skills
Ability to employ appropriate representational media, including computer technology, to
convey essential formal elements at each stage of the programming and design process
6 Fundamental Design Skills
Ability to apply basic organizational, spatial, structural, and constructional principles to the
conception and development of interior and exterior spaces, building elements, and
components
11 Uses of Precedents
Ability to provide a coherent rationale for the programmatic and formal precedents
employed in the conceptualization and development of architecture and urban design
projects
14 Accessibility
Ability to design both site and building to accommodate individuals with varying physical
abilities
17 Site Conditions
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Ability to respond to natural and built site characteristics in the development of a program
and design of a project
18 Structural Systems
Understanding of the principles of structural behavior in withstanding gravity and lateral
forces, and the evolution, range, and appropriate applications of contemporary structural
systems
26 Technical Documentation
Ability to make technically precise descriptions and documentation of a proposed design
for purposes of review and construction

03

Evaluation

03.01

Projects shall be evaluated according to the following:

•

Demonstration of imaginative and critical thinking skills.

•

Ability to communicate intentions verbally and graphically.

•

Demonstration of technical knowledge essential to the making of architecture.

•

Development of an architecture that is appropriate to the criteria developed in class and
that of the discipline of architecture.

•

Understanding of cultural, architectural, technical, and historical ramifications of projects.

•

Completion of all requirements in a timely manner.

•

Participation in individual and group reviews.

•

Conscientious effort over the course of the entire quarter.
Your grade depends entirely on the process of your work through the quarter. I do not
subscribe to the belief that inspiration arrives during the week prior to the final review. Nor
is it possible to complete a quarter’s worth of work in the final week. Either strategy will
result in a poor, if not failing, grade.

03.02

Attendance
It is mandatory that you attend and participate in each of the scheduled classes. Failure to
do both shall result in grade reductions. If for any reason you will not be able to attend a
scheduled class it is your responsibility to contact your design Instructor via email
(mneveu@calpoly.edu) or phone (805.756.5207).

03.03

Late Work
All work is due at 1:00 pm on the day it is due. Late work shall be downgraded at the
discretion of the Instructor. It is always more appropriate to present incomplete work as
opposed to no work.
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Deliverables

04.01

Project One:
Postcards from an Invisible City

10%

04.02

Project Two:
Cite Model

20%

04.03

Project Three:
an Architectural Delay

20%

04.04

Project Four:
Exquisite Corpse

20%

04.05

Final Show / Portfolio
Mausoleum of Exquisite Corpses
or, a Museum

20%

04.06

Participation

10%
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Schedule

1.

Jan 5
Introduction
Assign Readings
Assign Cities

Jan 7
Calvino Lecture
Lisbon Story

Jan 9
Project 1: due
Portfolio Competition
Project 2: assigned

2.

Jan 12
Presentations: A

Jan 14
Presentations: B

Jan 16
Eco Topology due

3.

Jan 19
Desk Crit B

Jan 21
Desk Crit A

Jan 23
Project 2: due
Duchamp Lecture
Project 3: assigned

4.

Jan 26
Desk Crit A

Jan 28
Desk Crit B

Jan 30
Prospero’s Books or
Nostalghia

5.

Feb 2
Desk Crit B

Feb 4
Desk Crit A

Feb 6
Project 3: due
Architecture Lecture
Project 4: assigned

6.

Feb 9
Desk Crit A

Feb 11
Desk Crit B

Feb 13
No class

7.

Feb 16
No class

Feb 18
Topology B

Feb 20
Topology A

8.

Feb 23
Desk Crit A

Feb 25
Desk Crit B

Feb 27
Bladerunner

9.

March 2
Desk Crit B

March 4
Desk Crit A

March 6
project 4: due

10.

March 9

11.

March 16
Final Topologies: due
Final Portfolios: due
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Portfolio

Competition Due:
Final Due:

9 Jan
16 March

Each student is required to produce a 10 to 15 page portfolio as part of the final submission.
This may be double sided (total page count not to exceed 15p).
06.01

Your portfolio serves a number of purposes:
It shows the constant development of your work and the final resolution of projects. It will
be used to assess your progress and to determine your grade. It is a communication tool
organizing your work and is a record of your thinking. It highlights your developed thinking
over a one-liner concept driven project. It is a professional document that is your passport
to graduate programmes and future work.

06.02

To be effective your portfolio needs to:
Communicate and present the work clearly. Document and present all the work you have
done in sequence, including development. Shows finished projects, in drawings, objects,
models and photos. Be made as you develop the work (week by week). Present the work in
a formatted and clear way.

06.03

Portfolio contents generally include:
All projects done in the year; your ideas and thoughts (including the critical framework,
influences, precedents); context (including site photos, analyses, studies, programme
development); present objects and models (as well photographed and formatted pages);
show design development (including all your conceptual and ‘sketch’ development);
present final projects (documentation of final project).

06.04

Format:
The format will be decided upon as a class. The portfolio must meet the following
(minimum) requirements:
8.5 x 11 (portrait)
include, name, project title, assignment, and intentions (over descriptions)

06.05

Final Submission
A disc containing:
1.
High-res Pdf (ready to print, may be double sided)
2.
Folder of all images used
3.
Text document containing all text used
4.
In-design packaged folder
Images:
CMYK
300 dpi min, 400 max
jpeg or tiff only
8.5” x 11” max printed size
lastname_description_description.ext
i.e. neveu_final_section.jpg
Text:
spell check
grammar check
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Project One
Postcards from an Invisible City
Due:

9 January

The first project of the quarter begins with a look around the
place in which we live. You are asked to make visible, the
invisible.
The assignment is to produce one postcard for each of your
selected cities from Calvino’s Invisible Cities.
(to total three distinct postcards)

Intent:
Postcards should convey the name, the type, and the nature of
BOTH the Invisible City AND San Luis Obispo.
Postcards may be literal, but probably will not.
Size:
The postcards should be a uniform 3” x 5”
Orientation is at your discretion.
Media:
Collage, drawing, photograph, painting, sound, gesture…
Mounted on thin chipboard, both surfaces should be addressed.
Cards may be mailed.

Project Two
Cite Model
Due:

23 January

Now that you have visited your site, it is time to build a site
model.

Intent:
The site model should be developed from the postcards you
have already constructed. You are asked to construct three:
Objects
Pieces
Works
Boxes
Frames
Viewing devices
Containers, etc.
The models should communicate BOTH the nature of the
Invisible City AND some part of San Luis Obispo.
The model may be literal, but probably will not.
Size:
16” x 16” x 16”
Orientation is open to you.
The work must be self-supporting.
Scale:
Variable. The scale should not be uniform.
Media:
Collage, drawing, photograph, painting, sound, gesture, view,
memory, desire, chipboard, metal, casting, malic mold, etc…
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Project Three
Open(ing) Translation, a delay on paper
Due: 6 February
Intent:
Delay in Glass
Use “delay” instead of “drawing” or “painting;” drawing on
glass becomes “delay in glass”—but “delay in glass” does not
mean “drawing on glass”— It’s merely a way of succeeding in
no longer thinking that the thing in question is a picture—to
make a “delay” of it in the most general way possible, not so
much in the different meanings in which “delay” can be taken,
but rather in the their indecisive reunion “delay”—a “delay in
glass” as you would say a “poem in prose” or a spittoon in
silver.
You are asked to make a translation of the assigned work by
Marcel Duchamp. The translation must be an opening, of some
sort.
opening implies a number of contexts:
a surface, a wall, a something that must be opened
one who opens
and the context of which something is revealed
Translations of:
Nude descending a stair
Fountain
Bride Stripped bare by her Bachelors, even
Tu’um
Etant donnes

Media:
Technical drawing – all systems, materials, and use must be
demonstrated. Various scales, points of view, planar or
sectional cuts, may all be utilized.
The meaning of the work must be present in the drawing itself.
Scale:

Indeterminate
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Project Four
Exquisite Corpse
Due: 6 March

“Among Surrealist techniques exploiting the mystique of accident was
a kind of collective collage of words or images called the cadavre
exquis (exquisite corpse). Based on an old parlor game, it was played
by several people, each of whom would write a phrase on a sheet of
paper, fold the paper to conceal part of it, and pass it on to the next
player for his contribution.
The technique got its name from results obtained in initial playing, "Le
cadavre / exquis / boira / le vin / nouveau" (The exquisite corpse will
drink the young wine). Other examples are: "The dormitory of friable
little girls puts the odious box right" and "The Senegal oyster will eat
the tricolor bread." These poetic fragments were felt to reveal what
Nicolas Calas characterized as the "unconscious reality in the
personality of the group" resulting from a process of what Ernst called
"mental contagion."
from: "Dada & Surrealist Art," by William S. Rubin

Intent:
You will engage in an architectural exquisite corpse. Your task
is to develop an appropriate program, narrative, and
architectural representation from the corpse you have
unearthed.
Scale:

Indeterminate

Media:
Collage, drawing, photograph, topographical mappings, painting, sound, gesture, view, memory,
desire, chipboard, metal, casting, malic mold, etc…
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Final Show
A Mausoleum for the Exquisite Corpse, or a Museum

Due 10 March
Berg Gallery
Once all of the drawings, models, and assorted other assorted
projects have been left unfinished, students will engage in the
final group project: the display of the work.

Intent:
This will be the final showing of the work. Students will not
present the work; rather the work will present itself.
Size:
The Berg Gallery. Orientation is open.
Scale:

Indeterminate

Media:
Collage, drawing, photograph, topographical mappings,
painting, sound, gesture, view, memory, desire, chipboard,
metal, casting, malic mold, etc…
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