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Baucis

“The slender stilts that rise from the
ground at a great distance from one
another and are lost above the clouds
support the city. You climb them with
ladders. On the ground the inhabitants rarely show themselves: having
already everything they need up
there, they prefer not to come down.
Nothing of the city touches the earth
except those long flamingo legs on
whichits rests and, when the days are
sunny, a pierced, angular shadow
that falls on the foliage.”

Our first task was to find three of the
cities within San Luis Obispo and
make a postcard for each. After two
iterations of the postcards we began
working on the Cite Models, representations of each city in three-dimensional form.

ARCH 352 Lost In Translation

Before class began we all read Invisible Cities by Italo Calvino. The
book describes fifty-five fantastic cities through a conversation between
Marco Polo and Kublai Khan. As wild
as the cities are, we soon learn that
they are just different ways of describing Venice.
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Postcard

Irene

“Irene is the city visible when you lean
out from the edge of the plateau at
the hour when the lights come on,
and in the limpid air, the pink of the
settlement can be discerned spread
out in the distance below...if you saw
it, standing in its midst, it would be a
different city; Irene is a name for a city
in the distance, and if you approach
it, it changes.”

ARCH 352 Lost In Translation
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Postcard

Thekla

“‘What meaning does your construction have?’ he asks. ‘What is the aim
of a city under construction unless it is
a city? Where is the plan you are following, the blueprint?’
‘We will show it to you as soon as the
working day is over; we cannot interrupt our work now,’ they answer.
Work atops at sunset. darkness falls
over the building site. The sky is filled
with stars. ‘There is the blueprint,’
they say.”
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Postcard

Baucis
Cite Model
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Irene
Cite Model

Thekla
Cite Model

The next step of the project was to
create a delay that described an architectural opening. This delay was
to be translated from a piece by Marcel Duchamp and cited in one of our
classmate’s cities.
I sited my drawing in Pancho’s city of
Zora. This is his explanation:
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Translation

ARCH 352 Lost In Translation

“Zora, a city that no one, having seen
it, can forget. But not because, like
other memorable cities, it leaves an
unusual image in your recollections.
Zora has the quality of remaining in
your memory point by point... like an
armature, a honeycomb in whose
cells each off us can place the things
he wants to remember.” Taking San
Luis Obispo’s Freemont Theater as a
start, I populated it with memory devices: 7 fountains, astrological signs,
and a memory theater built into the
entry. But I seem to have forgotten
where I was going with it.

First Movement con Instrumento de Fiato

The Duchamp piece that first grabbed
my attention was 50 cc of Paris Air, a
glass bulb blown in Paris and sent to
New York. 50 cc questions the context of air: is air the same in Paris as it
is in New York?
With this idea in mind I started the
drawing by laying down a complex
HVAC system, the architects way
to discuss air. After that was on the
page, the rest seemed to fill itself in.
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First Movement con Instrumento de Fiato

In the seminar class that ia a supplement to studio I have been researching the relationship between music
and architecture. In addition, the
book, Invisible Cities, mentions music
in the story of Zora, my site.
Ideas of music, air and found objects
all mixed subconciuosly in my mind
and resulted in something I could
not have possibly imagined when I
started drawing: First Movement con
Instrumento de Fiato.

ARCH 352 Lost In Translation

The drawing is at once a piece of
written music, the instrument it is to
be performed on and the space for
its performance.

First Movement con Instrumento de Fiato

The next step of the project was to
find some kind of program within the
opening of a classmate and represent it in two different ways. Both representations were to fit within a 16in
by 16in square and had to include
the opening somehow.
The opening I worked with was Chez,
by Oscar. This is his description:
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Translation

ARCH 352 Lost In Translation

Through the front window located at
the bar “Cheez” passer buyers can
catch a glimpse of the social interaction that the city of Eutropia has
to offer. DuChamp’s “The King and
Queen Surrounded by Swift Nudes”
was the artwork that was translated.
The piece depicts figures in motion
and seeks to explore the way movement can be communicated. As travellers approach Eutropia they notice
its composed of many cities. These
are necessary because when the inhabitants get tired of the life they live
they move onto the next city acquiring new partners, friends, hobbies and
jobs. The inhabitants repeat the same
scenes, with the actors changed.

Performance Space for the
Play of Eros

Taking Oscar’s ideas of the bar,
movement and play I created Performance Space for the Play of Eros.
The bar- goers enter through a long
procession of curved mirrors. When
you stand in front of one, all you can
see is yourself. Past the mirrors, the
patrons ascend into the amphitheater expecting to see a play but instead they are led on a winding path
through the structure, constantly looking at the other party people through
lenses and magnifying glasses. When
finally they reach the top, the people
look to the stage but see a large mirror instead. They bar goers are the
audience and the actors at once.
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Performance Space for the
Play of Eros

ARCH 352 Lost In Translation

The characters at the top relate to
the seven men and three women
found in ancient plays called commedia dell’arte. Actors would don a
mask and a role as they improvised
some comedic drama.

Bonfire of the Vanities

Shortly after this phase of the project
was assigned, we, the class, voted to
make the final project a true exquisite
corpse and have all the drawings fit
together to form one big presentation. The first drawing (already underway at the time of the vote) would
continue without interruption and
would fill all the black squares on a
chess board (if there was one on the
wall). Once that drawing was finished we each recieved photocopies of our neighbors drawings and we
taped those to the drawing board
before work began. These provided
some visual context for our work and
the ideas of the last drawing provided the meat. With that, I was able
to start on a drawing without a clear
picture of the final result on mind, and
the drawing progressed easily over
the course of a week.
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Bonfire of the Vanities

Using Oscars visual presentation of
opposites (Invisible lounge is the
drawing to the left of this one), the
second iteration is the opposite of
the first. If Performance Space for the
Play of Eros is two thousand years in
the past then Bonfire of the Vanities is
two thousand years in the future.
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Vanity and superficiality have taken
over the world. Now the people
descend underground to sit around
a fire and play guitar. There are no
masks here.

Bonfire of the Vanities
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